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FADE-IN ON A WIDE SHOT OF MOM'S STUDIO. PRESENT IS A
YOUNG WOMAN IN GLASSES (Amalie, the filmmaker) SEATED
ON A WORKBENCH IN FRONT OF SOME WINDOWS. BESIDE HER
IS AN OLDER WOMAN IN CASUAL CLOTHES, NO MAKE-UP, HOLDING
A DRAWING BOARD (this is Mom, Amalie's mother).
AMALIE SPEAKS TO THE CAMERA (sync)
AMALIE: I hate to be in front of the camera. It's part of the reason
I've gotten behind it. There's something very different about
the feeling of making a film and interviewing people in an
anonymous way as opposed to me being in front of the camera
and being aware of attention focused on me as a person. And
this whole film experience has been very difficult for me
for exactly that reason. It began as simply an attempt to
catch Nana before she died and my feelings and my...the way
that I see her and now, once I began, it became very complicated...
CUT TO--EXTREME CLOSE-UP NANA'S FACE (she is speaking)
NANA: Now, who would be interested in stories like that except the
family?
AMALIE: I don't know. If you'd tell us more about you.
(off-camera voice)
NANA: Would you please, for God's sake, put that thing down?
AMALIE: Tell us about Grandpa.
NANA: I've got nothing more to say about it.
CUT BACK TO--STUDIO SCENE
AMALIE: I started to question a good deal more about myself and I've
been probing much more into my relationship with you.
(CUT TO CLOSE-UP :'S FACE) 
How do you feel about me even attempting to do something like this? 
'Cause at the beginning I sensed a good deal of hostility...I mean a 
fear that I don't know what it was I was going to discover or reveal, 
but that there was tension about just intruding...
(CUT TO WIDE SHOT MOM AND AMALIE—AS MOM SPEAKS CAMERA
SLOWLY ZOOMS IN ON HER)
MOM: No, I suppose I was thinking of what, uh, in what terms you would 
be Including me and what image and, you know, who am I? Then I began
 to think about your vision of me and where I fit into the scene with my
 mother and you as being kind of sandwiched between the two

generations...
AMALIE: Well you're a little bit more than the missing link.
MOM: I didn't want to be lost between two slices of bread.
CUT TO—TITLE SEQUENCE INTRODUCING THE PEOPLE IN THE FILM
NANA, MOM AND ME. A film by Amalie R. Rothschild
PIANO: (we listen to solo piano music under title sequence) 
Featuring 

my Grandmother "Nana" ADDYE GOLDSMITH ROSENFELD
my Mother AMALIE ROSENFELD ROTHSCHILD
myself "Andy" AMALIE RANDOLPH ROTHSCHILD
with
my Father RANDOLPH S. ROTHSCHILD
my Sister ADRIEN ROTHSCHILD MILES
filmed between September 1972 and March 1974
In Baltimore, Maryland
CUT TO--OLD 8mm HOME MOVIES OF AMALIE AS A SMALL
CHILD WITH MOM AND NANA AND FAMILY
AMALIE: (v.o. narration) 
When you start thinking about yourself becoming a mother, you have to stop 
thinking about yourself as a child. At least, this is a process that I'm finding 
is true for me. I'm twenty-eight now and my mother was twenty-nine when I 
was born, her first child. my father's name is Randolph and they named me 
Amalie Randolph Rothschild after both of them. And now that I'm thinking 
seriously about bringing someone new into the world I see my parents in a 
new way. I've begun to feel the continuity between the generations as well 
as the change. It's strange...there are so many things about Nana and my
mother that I never really knew or asked about before, things that might help 
me come to terms with my own adulthood. So I've been trying to understand 
the relationships between the three of us, Nana, Mom and me in anticipation 
of a fourth generation, my child.
CUT BACK TO MOM’S STUDIO
AMALIE: How did Nana react when you first became pregnant with me 
and when I was born? What was going on between you and her then?
MOM: Oh this, this was a great occasion because although she had had 
grandchildren from my brothers, when her daughter was about to become 
a mother, there was a close feeling with the daughter. And so she would 
feel that my child would be maybe closer to her and she certainly would 

see more of a grandchild of mine than she would of others who were by 
then moved away or...
AMALIE: Well, she also lived In the same building. Didn't she live next door?
MOM: Yes, yes she lived in an apartment in a large building near us at the 
time that you were born.
AMALIE: How did she react to me? I mean, when I was a child. We have 
some of those old 8mm movies of her with me when I was about...
MOM: Oh, she enjoyed your visits and all the funny things she tells about 
walking all over her furniture and...
DISSOLVE TO—NANA, SEATED IN A LIVING ROOM CHAIR
NANA: Adrien was a young baby and I had had a chair reupholstered. 
And I went into your mother's apartment and I said "Come on over and 
look at my new chair." And she says "I can't come over because I've got 
to take care of the baby." So Andy says "I'll come over." So all right, 
so what does she do, she comes over and she jumps on top of my nice 
new chair. And I had a great big bookcase with lots of books and 
ornaments and I used to collect fans. And she was jumping up and down 
on that chair and I said, "You can't get on, jump on my chair like that. 
Get off." And she says, "I can do it in my mother's house." I said "I don't care
what you do in your mother's house. You can't do it in my house, that's all, 
just get off that chair." She says "I want one of those fans." Just like I'm
telling you. I said "You can't have those fans." "All right I'll have it after you're 
dead." I said, "Oh no you won't. You're not killing me off that quick. I'm gonna 
be here a long time. You're not gonna kill me off that quick."(laugh)
CUT TO--OLD 8m HOME MOVIES NANA WITH AMALIE 
(Amalie, age about one year old)
AMALIE:
(voice-over talking to Mom)
I don't know, I mean, I always felt that everyone else in the family to one 
degree or another is afraid of her and kind of walks on eggshells around 
her and I've always defied that and she's let me.
MOM: Yeah, well she probably knows you better than all her other
grandchildren and you were together a lot.
CONTINUE MONTAGE 8mm HOME MOVIES—AMALIE AS TODDLER.
THEN CUT TO SHOT OF NANA AND AMALIE TODAY
AMALIE: (narration)

I guess I see a lot of Nana in me and that's why we've had a special 
relationship. However, there have always been things in Nana's life that 
she wouldn't or couldn't talk about and I was hoping that in the process 
of filming I could get her to open up about the struggles and feelings that 
she's always kept in the background. So, when my mother and my sister 
Adrien and I took her on a trip to Virginia in October of 1972, I brought the
camera along.
CUT TO--CAR DRIVING TO VIRGINIA. WE SEE NANA SEATED IN 
THE BACK SEAT
NANA: Here, want another piece of chocolate?
(Off camera voices as we continue to watch Nana)
MOM: I'll take another piece.
AMALIE: Did you like to travel?
NANA: Always liked to travel. Never said no.
AMALIE: Did you do most of your traveling only after Grandpa died?
NANA: Yes, yeah. He was sick all the time. We couldn't do any traveling. 
He was sick for twenty-seven years. (cough)
AMALIE: Did you take... you took care of him though, didn't you?
NANA: Of course.
AMALIE: What was wrong with him?
NANA: Heart condition.
AMALIE: How did that affect your marriage? Did you know that
he had the heart condition when you got married?
NANA: No.
AMALIE: How did you find out the first time.
NANA: He had a very bad attack.
AMALIE: When?
NANA: Six weeks after I was married.
AMALIE: Why didn't he tell you?
NANA: 'Cause he was afraid maybe I wouldn't marry him.
AMALIE: (narration)
That was the first time I filmed Nana. And I began to think that it 

might be easier to get some of the information I was interested in
from my mother. So I began to ask her about her childhood.
DISSOLVE FROM VIRGINIA CAR TO NEXT SCENE.
TWO-SHOT OF MOM AND AMALIE IN CAR (Mom is driving)
AMALIE: What's your earliest recollection of where you lived with the family?
MOM: The Riviera Apartments.
AMALIE: How old were you?
MOM: I was five or six.
AMALIE: Had your father had a heart attack? Was he very sick at the time?
MOM: Uh, not that I recall. I don't know. Yes, I remember a heart attack he had. 
We...we went to see the first talking film, was Al Jolson, wasn't it? Uh...
AMALIE: The Jazz Singer.
MOM: The Jazz Singer. The whole family went. And uh, he had a heart attack
that night in the movie. But it probably wasn't a bad attack. I just 
relate/associate the two things -- seeing that movie and that, that may have 
been the first time I was aware of his heart condition and that he was subject 
to these attacks.
AMALIE: How did Nana usually react when he was sick?
MOM: I don't know.
AMALIE: Didn't it affect the family life?
MOM: Of course. How could it not affect the family life…
AMALIE: But you don't remember?
MOM: No.
AMALIE: Do you think that disappointed her a great deal?
MOM: I don't know. I don't know what she expected out of...
out of the marriage.
CUT TO STILL PHOTO MONTAGE. NANA AND GRANDPA
AS YOUNG PEOPLE, WEDDING PICTURES, ETC.
NANA: (v.o.) How old was I? Nineteen. Nineteen years old. So, I went home 
and the next morning my mother says, "Well, how was it last night?" 
"Oh, I met a fine, fine looking man last night. He had on a heavy coat with 
a Persian lamb collar and a diamond scarf pin." And my mother said 
"Oh, forget about it. He's never gonna bother with you. Just forget about him. 
He's not looking for you." So that afternoon, the telephone bell rang and it was
HE -- he was the one that she said was never gonna bother with me. And he 
brought me Hyler's candy and he brought me violets and he, uh, took me to 
the theater and bought me all the music. That was...I met him on the March the 
6th and on the uh, the 30th of May, I think it was the 30th of May, he proposed 
to me and we were married on the 22nd of July, 1906. Three months,
three months romance.
CONTINUE PHOTO MONTAGE OF NANA AND GRANDPA AND
THEIR GROWING FAMILY
AMALIE: (narration- voice-over))
Four weeks after Nana's wedding her father died. Two weeks after that 
she found out about Grandpa’s heart condition. And within the year her 
mother suffered a paralyzing stroke and came to live with them. Shortly
after that her first child was born. Grandpa’s business life was fraught 
with ups and downs because of his tendency to invest in new-fangled 
enterprises, like electrical supplies, automobiles, hydroplane schemes.
The family moved so often that Nana dates events according to where 
they were living at the time – occasionally a fancy house in a fashionable 
neighborhood, but at other times, a row house or an apartment. When 
Grandpa died, Nana was forty-five years old and she never remarried.
CUT TO—OUTDOOR SCENE. A FAMILY CRAB FEAST.
NANA IS SEATED AT THE HEAD OF THE TABLE.
AMALIE: (narration) Nana was musically talented and began to play 
the piano when she was three years old. But in keeping with the
times her gifts were only developed for marriageability.
NANA: (sync) My mother wanted me to...my mother wanted me to be a
real lady. And she sent me to a public school for education and sent me 
to the embroidery school and uh, I was taking piano lessons before that 
and I kept on with piano lessons and then she sent me to this embroidery 
school, which I did perfectly beautiful hand...hand-embroidery. And she 
sent me to a millinery school and I learned how to trim hats and then she 
sent me to a dressmaking school.
AMALIE: Who taught you how to cook?
NANA: Aunt Lilly.
AMALIE: After you were married?
NANA: After the first Sunday, your grandfather felt so sorry for me that 
he called his sister up and said to her, "Please come in and teach Addye 
how to cook." And she would call me up every Monday night and tell me
exactly what to buy, and she'd come in on Tuesday and show me how to 
cook, how to fix everything.
MOM: How old were you?
NANA: Nineteen
CUT TO OLD PHOTOGRAPH OF SEVEN WOMEN IN HIGH-COLLARED 
LACE DRESSES.
AMALIE: (v.o.) The Aunt Lilly that Nana talks about was one of Grandpa's
seven older sisters. Even though Grandpa hadn't told his family about his 
marriage plans beforehand, it seems that his seven sisters welcomed 
Nana into a family life that she still speaks of with nostalgia.
CUT BACK TO NANA IN CAR ON WAY TO VIRGINIA
NANA: It was a wonderful, a wonderful way of living, the way they...
those Rosenfelds lived.
AMALIE: (off-camera) What's happened today?
NANA: What?
AMALIE: What's happened today? Why are things different?
NANA: Well, they're dead. (strained laughter)
AMALIE: How did they feel having another woman in the house?
NANA: What do you mean by that?
AMALIE: You know, about their brother getting married.
NANA: Oh, they were tickled...they were glad he...glad that he got 
married. No, there was no, no, no trouble, no controversy of any
kind at all. They were all wonderful...There's too much envy going 
on in the world today. Children don't respect their older people.
They want to live their own life and do it their way.
DISSOLVE TO—AMALIE IN SOUND RECORDING STUDIO
AMALIE: (narration) A few months after our trip to Virginia, Nana had a 
Heart attack. During her convalescence I visited her often and recorded 
some of the conversations we had.
AMALIE: "Hey Adrien, want to come in here?"
ADRIEN ENTERS THE FRAME AND SHE AND AMALIE SIT DOWN
AMALIE: (narration)
My sister Adrien who is four and a half years younger than I am, had 
helped me film in Virginia. But at this time in her life she's not as interested 
as I am in examining the family relationships. As an artist and a still 
photographer, her concerns are different from mine. Her work focuses 
on nature -- animals and landscapes -- and she lives in the country. 
However, when she visited me in New York, I wanted her to hear one of  the
tapes because I felt it related to both of us and I knew she'd be interested.
AMALIE AND ADRIEN ARE SEATED IN FRONT OF A TAPE
RECORDER. WE LISTEN AND WATCH THEM AS THEY LISTEN
TO THE TAPED VISIT BETWEEN NANA AND AMALIE
TAPE ROLLING

AMALIE: You think it's such a bad thing with some...with young
people living together before they get married?
NANA: I think it's an awful thing. There's nothing to look forward to.
AMALIE: Suppose you make a mistake?
NANA: Well, then they have to make a mistake, that's all, but people make 
mistakes too. You're not always so sure, even these people that  live together, 
that get married maybe and live for a few years and find out different things. 
You can't always, uh, it's a gamble, no matter which way you live.
AMALIE: What about John and me?
NANA: I can't answer you on that. I don't agree with...I don't like that way of living.
AMALIE: Well, but we got married after we knew that we wanted to.
NANA: Don't get me into a discussion, 'cause I can't, uh, it upsets me too much. 
I just don't approve of this way of living.
AMALIE: Do you like him?
NANA: I think he's a very fine person, very fine. I don't know how long he's 
gonna put up with you. He'll walk out on you one of these days if you don't 
behave yourself. He don't have much to say, but he thinks...He thinks plenty.
AMALIE: Mm..hmmm
NANA: And uh, you've become very bold and very brazen. And that part I don't like.
AMALIE: How do you mean?
NANA: Well, you don't care what you say or how you express yourself. And, 
uh, publicly you don't give a damn.
AMALIE: Why?
NANA: Well, the whole world didn't have to know you had an abortion. If you
 wanted to have one, that's your business. But I didn't see where it was so
wonderful to publish it. And there's loads of people that feel the same way 
about it. They don't say anything about it.
AMALIE: Well, that had a great deal to do, though, with why I made that movie.
NANA: Makes no difference...you didn't have to put yourself right in the public's 
eye that you had an abortion.
AMALIE: (PAUSE) Didn't you have one once?
NANA: (ADAMANT) Now listen, I've asked you not to question me.
AMALIE: O.K.
NANA: No, don't question me because I don't want to...I don't want to think 
so much about what went on in my lifetime.
DISSOLVE FROM TAPE LISTENING SCENE TO NANA IN A YELLOW KITCHEN, CHOPPING ONIONS AND PREPARING  SOUP
NANA: I can't convince these people that I'm (COUGH) old.
They still think I'm still young. 
(PAUSE NANA CHOPS ONIONS)
NANA: I hope I live long enough to see that movie business.
AMALIE: You want to live long enough to see the movie?
NANA: You heard me.
ADRIEN: You'll probably be hanging around long enough for her
to make ten movies.
NANA: Oh, Good God, don't wish that on me.
ADRIEN: Oh, you were saying, when you were sixty, you didn't
want to live to be seventy, and then when you were seventy, you didn't want 
to live to be eighty, and then you kept going on like this. You know, life’s
too precious not to hang around as long as you can.
NITA: How old are you, Mrs. Rosenfeld?
NANA: I'm eighty-six and a half.
NITA: Eighty-six and a half
NANA: I'll be eighty-seven in January.
NITA: The first of the year. Close to Santa Claus.
AMALIE: There are lots of people who live to be a hundred and twenty.
NANA: Oh, for Christ's sakes, shut up. I don't want to hear anything about that. 
A hundred and twenty.. .who the hell wants to live to be a hundred and twenty?
NITA: I think it would be nice, Mrs. Rosenfeld. I really do. If you can get around.
AMALIE: If your health is good, why not?
NITA: That's right.
ADRIEN: That's the whole point.
NANA: Nobody wants you.
ADRIEN: That's not true. The whole reason these people live to be that old 
is because all their family loves them.
NANA: (REFERRING TO BACON SHE'S BEEN CHOPPING)
There, they're all cut up now.
AMALIE: We want you, Nana.
NANA: You want to say, "Hello, how are you Nana? You feel all right, Nana?"
ADRIEN: Oh, come on. (ADRIEN LEANS OVER AND KISSES NANA)
CUT TO—MOM AND AMALIE IN CAR
MOM: You have found out more about Nana In the making of this film, 
I suppose, than I have ever known. Through probing.
AMALIE: Why? Did it ever occur to you to ask?
MOM :Oh, I knew a lot, but not this kind of detail which we have tried to 
find out for the purpose of the film.
DISSOLVE TO—AMALIE SEATED IN HER OFFICE ON THE
TELEPHONE. PHONE RINGS
NANA: Hello.
AMALIE: Nana?
NANA: Yes?
AMALIE: It's Andy.
NANA; Andy?
AMALIE: Yeah, Happy Birthday!
NANA: Oh, thank you very much.
AMALIE: Did I wake you?
NANA: No, I wouldn't say...I was sort of half awake.
AMALIE: What, starting to take a nap?
NANA: Yes, I took some medicine and...
AMALIE: Is mother working on anything new?
NANA: Yes, uh, working on something now. The color wasn't just right.
AMALIE: Is this for the tapestry, for the Walters Art Gallery?
NANA: Yes. Quite an achievement to be able to do something
for the Walters Gallery which is internationally known.
NANA: So, well, no matter what she does I'm proud of it.
She's always, always done the right thing. (PHONE
CONVERSATION CONTINUES, IMAGE CUTS TO NANA AND M0M
ON PORCH SWING) She's just a great person, that's all I can say.
AMALIE: She's been a terrific daughter, too, hasn't she?
NANA: Marvelous. Nobody like her. I hope you two girls will be to her 
like she's been to me.
SCENE CUTS TO OLD 8mm FILM OF NANA AND MOM BEFORE
AMALIE WAS BORN. Voices of Mom and Amalie are off camera.
MOM: I've always been, as you know, close to Mother. And since
Mother has been a widow, ever since I'm sixteen years old, I've had this my 
whole life to be concerned about her not being alone.
AMALIE: It's funny how she...how she talks about you sometimes.
MOM: I'm sure I was a disappointment because I wasn't, uh, social the way 
she would've liked and maybe don't dress the way she would have me dress, 
don't act the way she would like. But she accepts it now.
AMALIE: It took a long time.
MOM: Yes, it did.
MONTAGE OF OLD PHOTOS: NANA WITH MOM AS CHILD
THROUGH TEENAGER.
NANA: (v.o. in conversation with Amalie)
Here's the daisy field...Here she was in her little go-cart. Pale blue 
go-cart. Had on a pale blue corduroy coat and muff trimmed in fur. 
Didn't she look sassy on there?...
AMALIE: Uh-huh...You always liked to get her all dressed up didn't you?
NANA: She was always dressed in blue as a baby.. .This little dress of your 
mother was an orchid silk. It was a gorgeous dress. That dress cost 
something like seventeen, eighteen dollars, in those days.. .That was a
yellow embroidered knit over yellow taffeta, I think that she had on. And 
mine was pink with brown lace. She didn't want to have her picture taken. 
You can tell by the snoot she's got on.
CUT TO--MOM AND AMALIE IN STUDIO
AMALIE: Did you have fights about it?
MOM: Oh, she...she, uh, bought me some lovely things but sometimes
I preferred the plainer things and I guess at that time she thought I should 
look just simply great from her point of view and I wanted something else.
PICTURE CUTS TO PHOTOS OF MOM GROWING UP, AS
TEENAGER, AND THEN AS YOUNG WOMAN AND WIFE
MOM: (v.o.) But she did try everything in the beauty line to improve my 
looks which nothing helped and, uh, once she took me to a department 
store and had a sample, complete make-up with eye shadow and eyebrows 
and powder blended for my particular skin and the proper rouge and the
proper lipstick...and the more artificial things were tried, the worse I looked 
and the worse I felt. And of course I have this magnificently beautiful hair,
but at that time, straight hair was so out of style that everyone had their hair 
curled and waved, and if it was straight like mine you had a permanent and
that made it all icky-kinky.
MONTAGE 8mm OF MOM SHOWING HER BEAUTIFUL RED HAIR
NANA: (v.o.) She was a real Titian-blonde. She had gorgeous red hair, gorgeous. 
I always washed it only in lemon juice.
AMALIE: How come she got all those permanents though?
NANA: She didn't have a lot of permanents. She only had that one.
MOM: That was just the first.
NANA: Huh?
MOM: That was just the first. Then I started getting them all the time.
NANA: I don't remember your having any more.
MORE OLD 8mm mom WITH NEWBORN AMALIE
AMALIE: (v.o.) When I was looking at all these old films, there's, I mean it's 
all of a sudden, you've got your hair essentially the way you wear it today. 
And the first time I noticed it was uh, by the time I was born.
MOM: (v.o.) That's right. I was about twenty-nine, well I was
twenty-nine when you were born. And I think I had a permanent wave from 
the age of fourteen until I was about twenty-eight years old. And that was the 
style. I wore my hair however...in a fairly simple way, but whatever the style was 
at that time. And finally, uh, I quit getting them. I don't know why  I finally got to 
the point...That must have been my real awakening and maturing, by the time I 
was about thirty until I realized how I looked best and that I had the courage to 
do things in my own way and not be concerned about how other people did them. 
And it was from then on in that I became more and more sure of who I am.
AMALIE: (v.o.) Do you think finally having a child contributed at all to that process?
MOM: (v.o.) Not necessarily, no. I just think that magic age of being thirty is not really 
a joke. I really think that it takes almost until about thirty, uh, to...to discover yourself. 
Though I was raised to be a conventional person and to do what everybody else did and
what was accepted. When we grew up everything was a pattern and I didn't know 
people who were unusual and who were original and who were thinkers and creators.
And I just didn't even know that people like that really existed, like they were in 
books. So, I just didn't have any idea that there was any way to live except
the way I was raised. It took me a long time to find out.
CUT TO--OLD 8mm HOME MOVIE OF MOM AND DAD AT PIANO
AMALIE: (v.o.) I think that it was through her marriage that my mother began to 
discover herself. She was seventeen when she met my father. He was twenty-four 
and going to law school. Although he later became legal counsel to his father's life 
insurance company, his lifelong interest has always been music -- playing the
piano for his own enjoyment and coordinating the activities of the Baltimore Chamber 
Music Society. They were married in 1936, two and a half years after they met.
CUT TO--DAD TODAY SEATED AT PIANO. AS HE BEGINS TO PLAY MOM ENTERS FRAME, SITS BESIDE HIM AND HE SINGS TO HER:
SONG LYRICS: 

"One day at the symphony, there was sitting next to me
A vision that I'd thought I'd never see.
That day at the symphony, we spoke a few words casually
And now there's no one else on earth for me."
"Who's the one I'd give my life for,
If danger were to be?
Who I'd go through stress and strife for,
Until eternity?
And who's the one that makes my heart sound
Like the buzzing of a bee?
And who gave me a shove
Right into love?
Why, it's simply Amalie.
It's simply Amalie."
CUT TO--OLD PHOTOS, MOM AND DAD WHEN FIRST MARRIED
AMALIE: (v.o. in conversation with Mom)
Well, I think you've been very fortunate in that Daddy  has.. .has been 
a supportive man.
MOM: Certainly. I think he's always been proud of what I've done and has 
encouraged it and has understood at times when art came before him.
AMALIE: I mean, you both discovered yourselves through the marriage and 
have been able to grow together...
MOM: The reason he accepts me and my work is that he has his own interests 
as well. He's not an empty person and he's very busy -- in music and mineralogy, 
and therefore he does not have to resent what I do because he has his own thing. 
And it's been a complementary relationship.
IMAGE CUTS TO--FIRST SOME SHOTS OF MOM'S
FASHION ILLUSTRATIONS AND THEN TO MOM IN HER
STUDIO SHOWING SOME OF HER RECENT PAINTINGS
AMALIE: (v.o.) When did your work begin to take a turn from your fashion training 
towards, um, an understanding that art could be something more serious than a 
practical skill and represent a different way of life?
MOM: After being married I did not have to earn a living, and I was doing 
free-lance fashion illustration and it was during the Depression and there was 
lots of competition for the few jobs that there were. Since I didn't have to work 
I was letting it slide and I looked in the mirror one day and said, "I thought you 
Were an artist. You've been one since you were a little girl. What's happening?" 
And a friend of mine was attending a painting class and I asked about that
and decided to join the painting class. I had never painted but I thought, well, 
that would be getting into another branch of art and I would see how I liked it
and I had no idea at that early stage that I had anything to say.
IN SYNC SHOWING HER WORK (FOUR PAINTINGS)
MOM: And I've been working on this for at least six months and, uh, from 
time to time I'll say it's finished. Right now I'm pretty sure it's finished.
AMALIE: (off-camera) Where do they start from?
MOM: From the open form ‘til it closes up.
AMALIE: Yeah , but where...
MOM: Someone who looked at this thought of this as fulfillment of life. I...I think 
of it as a closing in, but it's subject to various interpretations. It's both, I suppose, 
both closing in and fulfillment.
AMALIE: When did you start...How did the idea originally begin?
MOM: We don't know where ideas come from. We certainly know that they're 
related to, uh, personal experience and, uh, I know exactly what was behind this. 
It's quite personal and it has to do with an eye problem and we'll leave it at that.
AMALIE: (off-camera) Why is it shameful to hide something that's bothering
you and that expresses itself through your work? Like why am I making the film 
and why, you know, why are we here together in the first place? Why am I trying
to get something out of you and I'm not even sure what it is.
MOM: You are using your own life, uh, to create a film which is autobiographical 
in content, yet its ostensible title and subject matter deals with another person, 
your grandmother. But since what she is has affected me, and then in turn, you, 
uh, it has expanded beyond, perhaps, your original idea. I don't know, you're
making it, I'm not, so why are you asking me these questions? I should be 
asking you.
FADE OUT.
FADE IN TO A DIFFERENT ANGLE IN STUDIO. MOM IS SHOWING ANOTHER ASPECT OF HER WORK--A SCULPTURAL MODEL OF A PLANNED OUTDOOR PARK
AMALIE: (off-camera) Did Nana help a lot in nurturing your interest in  art? Where 
did that...How did that actually get started?
MOM: (sync) I was always drawing as a very young child and showed interest 
and so began at art school on Saturday mornings when I was about six or seven. 
And so she always encouraged it and I never missed whenever I could go.
I really hated vacations because I always preferred that to just staying home 
doing nothing. But at home I was always drawing anyhow, so...
AMALIE: What is that model of?
MOM: This is a plan for a large plaza about eighty feet long, parts of a 
supine woman with water surrounding, and the parts just rising up out of the 
water and slate stepping stones to walk around and in between. The head 
is a sun dial with the nose, the nomen. The center  section is...would be a 
fountain with a water jet here...raised legs and so on. And some greenery 
growing here.
AMALIE: (off-camera) Some greenery growing where?
MOM: Here, the pubic section.
AMALIE: Oh.
MOM: Although I've had second thoughts about the idea. The forms of the 
woman are a natural. They make beautiful, beautiful simple geometric shapes, 
but today the thought of a supine woman being walked over is just too much,
so I doubt that I'll carry it further.
AMALIE: Why, suddenly, did you become aware of the contradictions in your 
original idea? What bothered...?
MOM: Well, I still think it's a good idea as far as form goes. But ideologically, 
perhaps it's not a good idea since we're thinking less and less of a woman in 
a passive position which she certainly is here.
AMALIE: How have you always felt about your own role as a woman?
MOM:  Well, I've never been exactly a passive woman. I have always been 
active and...
AMALIE: Yeah, but what about the conflicts that that has thrown up because of 
the type of life that you've also had to lead socially?
MOM:  Well, I guess it's been a struggle always, but I've never abandoned what 
I set out to do, which is to be an artist, and I have been all my life with very short
times when I couldn't work, I have worked steadily, in spite of many obstacles.
AMALIE: What about me?
MOM: What about you? I gave you your little place in the studio and kept on going.
CUT TO--SHOTS OF MOM DRAWING, OF DiFFERENT PIECES OF HER WORK, CREATING AN IMPRESSION OF THE BODY OF HER WORK AS AN ARTIST
AMALIE: But how did you resolve the conflict between your work and the family?
MOM: I have not fully resolved it other than a compromise. And I know that you're
probably questioning it because you are going to be confronted with the same problems.
AMALIE: How did you find child-raising helping or hindering your development and 
growth as a person and as an artist?
MOM: Well, it provided great frustration time-wise and, whereas I had household 
help, the housework had to be done, too, so that there wasn't time for one...
one helper to do everything and raise my child as well. And through the frustration 
I suffered certain physical manifestations which I had to work out, such as when
you were two years old, I would take you out in the morning, and then come in at lunchtime and then you'd take a nap. I would leave and go to the studio which was half a block away from home. But I was suffering from shortness of breath and my mother and my husband thought I had asthma or heart trouble and sent me off to the doctor. And I kept protesting that I knew perfectly well it was neither, but it was impatience to get to my work. And of course that’s what it was. The doctor agreed that it was nothing more than that and he suggested that after I bring you in from your walk, I take my lunch with me and eat it at the studio 'cause I couldn't get the food down at lunchtime. It would get part way and just get stuck. I just couldn't eat. And so I did that, and of course, as soon as I got to studio I had no trouble digesting my lunch. (LAUGH)
And that might be amusing but that is typical of a situation which I think you do 
understand. And yet I wouldn't have traded you for the studio. It's just a matter of how 
to manage both. It's very hard to do. All these anxieties, of course, have rubbed off on
both of you and you've been blaming me ever since, but that's how it is.
AMALIE: Well, I think you've had a lot to do with me growing up as a capable person.
MOM: Oh, I...I would never settle for mediocrity in myself or in you and your sister. I 
always encouraged you to do better at whatever you were doing and tried to help
you and be critical as well as praising. All praise can ruin it and all critical can certainly 
squelch it.
CUT FROM--STUDIO TO MOM AND AMALIE WALKING IN AUTUMN WOODS
MOM: It's really funny how my feelings for the two of you...in trying to foster your separate talents...because I realized that with your talents and an early 
environment to foster them, could carry you so far, whereas it took me so long. 
I came to the realization of the kind of life I wanted to lead too late to change 
the lives of myself and the whole family, having once set my course.
AMALIE: But I have a sense of your disappointment, too, 'cause I get a feeling 
you would have liked to have had more widespread recognition as an artist than 
you feel you've had.
MOM: I guess everyone would like recognition, but I haven't got it and I haven't 
lived the kind of life that made it easy to achieve. Maybe I never would have if I 
had lived a different life.
AMALIE: But there's something we've never really been able to talk about before 
which is...there was tension that developed between us when I started to get 
recognition as a filmmaker.
MOM: I never considered you a rival in any way. I always felt that I prepared you 
for your success and wanted you to have it and have never resented it. I don't
know why you think that I have.
AMALIE: Well, it's hard to know What's a projection and what isn’t, but I always felt 
symbolically, that the most revealing answer to that problem had to do with our
names being the same, and that...that fight over how I would call myself. Your 
wanting me to be Amalie Rothschild II.
MOM: I just felt it was...there was a way to distinguish. You chose not to distinguish 
your name. You chose not to do it. I...I get phone calls. People think that I am you, 
and I don't want either the credit for what you're doing or people to think that 
I am now into something that I'm not in to.
AMALIE: But you did give me your name.
MOM: Yes , but when you were named that, it was expected that in time, when 
you would get married, your name would change and there would be no conflict. 
No one foresaw at that time that at a certain point in your life you would be still 
Amalie Rothschild, professionally, and that there would be that confusion.
CUT FROM WOODS TO BATHROOM SCENE IN SYNC.
MOM IS CUTTING AMALIE'S HAIR
AMALIE: But how did it happen?
MOM:  Well, I can't say I named you Amalie. Daddy liked the name and 
wanted you named Amalie and I wouldn't agree unless we named you 
Amalie Randolph after both of us. I liked Alexandra, I thought was a beautiful 
name. Somehow it had to begin with "A". And, uh, all your progenitor females 
names began with "A" -- your...your...my mother, Addye, and Daddy's mother, 
Augusta.
AMALIE: When did you come up with the nickname "Andy" for me?
MOM:  Oh when you were about maybe three or six months old.
Let's see...will you turn this way a little bit?
AMALIE: Which way?
MOM: I think this way. Yeah, 'bout like this so I can taper this side. I couldn't...
couldn't reach it before...You were just called "the baby." We couldn't call
you "Amalie" -- this little...this little thing -- didn't...didn't sound right to call 
you Amalie. It just happened. It was one of those things because you looked
like Daddy whose name is Randy, but your name began with "A", so somehow 
Andy happened. And it seemed like a cute little name for a little baby and it stuck.
AMALIE: I still react to it though, and whether it's symbolic or otherwise, my new 
life as an adult and as a person who is able to live with herself, all began around 
the time when I started using my real name.
MOM:  You know it's very interesting. I think this film is serving a great purpose, 
uh, it's uh, therapeutic isn't it?
AMALIE: Well, ...what do you mean by therapeutic? It's... I'm making no pretense 
that it's one way of me trying to discover more about myself, more about my roots
in particular, and how I got to be me...
MOM: I know. It's in the nature of an analysis.
AMALIE: ...what the forces and the background are...
MOM: Uh-huh.
AMALIE: I think it's serving a function for you in that way also.
MOM: Oh, you do.. .Thanks (LAUGHING)
AMALIE: It's of...some interest.
MOM: Thank you. (LAUGHING)
AMALIE: Yes. (LAUGHING)
MOM: I think this is enough now. (REFERRING TO HAIRCUT)
I really...I think it's just the way you like it.
AMALIE: Can I...?
MOM: Yeah, get up and look.
AMALIE: I can't...
MOM: Mmm?

AMALIE: I think so. I’m not sure what I…It’s pretty much like last time.

MOM: I think it is.
AMALIE: It's just shorter, that's all. As long as I can still put it back...
MOM: Look, look, look...
AMALIE: It's all my hair.
MOM: All right? (MOM AND AMALIE HUG AND KISS)
AMALIE: How many years have we been doing this?
MOM: Not too old for me to give you a hug, huh?
AMALIE: No.
FREEZE FRAME ON MOM’S SMILING FACE
FADE ON CREDITS OVER FREEZE FRAME AS WE LISTEN TO:
CHILD PLAYING PIANO
PIANO.
DAD: That was good. Did you like it?
ANDY: Yes.
DAD: Speak to me a little.
ANDY: I liked it, Daddy.
DAD: Do you like to play the piano, Andy?
ANDY: Sure.
DAD: Play something else now.
ANDY: Okay. I'm gonna play the new piece which I just learned...
the ELF DANCE. I'll only play the part of that which I know.
DAD: Okay.
PIANO -- THE FLF DANCE
ANDY: One, two, three, four, five, six, seven, eight, nine, ten.
PIANO -- ELF DANCE again
DAD: Thank you, dear. Good night.
ANDY: Can I hear it? On the record?
DAD: Yes, you can hear it.
END
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